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her " daughter " now ; and when she thwarts 
his wishes, he is not angry but grieved. 

For she still loves the king, which Becket 
knows hurts her peace. In her earlier days, 
she thought Becket not to be moved, praying 
Henry to yield. Now that she knows more of 
the rugged churchman's heart, she prays him 
to spare Henry, and persists until he yields 
and promises not to excommunicate the king. 

She has crept into his heart; now in his time 
of trial. Her picture crowds affairs out of his 
mind, and that at critical times ; it makes him 
think of the soft, sweet influence of woman 
and of home. Pull of such thoughts when his 
own crisis comes, he begs her to pray for him. 

And it is Becket's care for Rosamund, which 
coarse Henry interprets basely, which acts as 
an immediate cause in costing Becket his life. 
And it may be doubted if Henry's love for 
Rosamund, which failed, did not bring her less 
of true happiness than Becket's friendship for 
her, which lasted until the end. The curtain 
falls on Rosamund kneeling at dead Becket's 
side. 

Clyde Furst. 
Mountain Seminary, 

Birmingham, Pa. 



HEIN RICH'S MESSAGE IN HAUPT- 
MANN'S "DIE VERSUNKENE 
GLOCKE." 
In the third act of the play Heinrich gives ex- 
pression to his highest ideals and aspirations, 
beginning with the words "Urmutter Sonne." 
Martin Schutze {Americana Germanica, vol. 
iii, p. 86) says in regard to this passage : 

"The gist of the whole message, and part of 
its imagery, too, is contained in the story of 
'The Bell/ in Hans Chr. Andersen's Wonder 
Stories." 

We know that Hauptmann was perfectly fa- 
miliar with Andersen's stories, even as a boy, 
and it is very possible that he got some sug- 
gestions from Andersen's story of "The 
Bell." But Mr. Schiitze's statement is too 
sweeping. The sea which forms such an im- 
portant part in the passage quoted from An- 
dersen is not mentioned at all by Heinrich. 
In Andersen all nature is a great holy church ; 
in Hauptmann we have a real temple, aside 
from the temple of Nature, into which the 
pilgrims enter. In Andersen the sun disap- 



pears and the stars rise ; no such change takes 
place in Hauptmann's description. The latter 
seems to me to have much more similarity 
with Uhland's poem Die verlorene Rirche, 
from which, doubtless, Andersen himself got 
some suggestions for the story of " The Bell." 
Some details in Hauptmann's description were 
probably suggested by the last chapter of 
TegneVs Frithiofs Saga. We know that 
Hauptmann as a young man had written a 
drama Ingeborg, based upon TegneVs great 
epic. 1 The poem, therefore, must have been 
very familiar to him. I shall quote the pas- 
sage in question from Mohnike's German 
translation (Leipzig, 1842). Frithiof has en- 
tered the newly erected temple of Balder to 
be reconciled with the god whom he has so 
grievously offended. Twelve maidens appear 
and perform a dance before the altar of the 
god. 

"Und unterm Tanzen sangen sie tin heilig Lied 
Von Balder, von dem Frommen." .... 

" Nicht als kSm 
Hervor er aus der Menschenbrust war der Gesang, 
Nein, wie ein Ton aus Breidablick, des Gottes Saal, 
So wie der Maid Gedanke an den fernen Freund." 

"Bezaubert da stand Frithjof, auf das Schwert gestutzt, 
Und sah den Tanz; es drangte sich vorbei dem Sinn 
Der Kindheitstriitime lustig und unschuldig Volk 
Mit himmelblauen Augen und das Haupt umwallt 
Reich von der goldnen Locken Fiutb; die winkten nun 
Den Freundesgruss dem friihern Jugendfreunde zu." 

"Es wuchs das Lied, die Seele hob sich immer mehr 
Empor vom niedern Erdenthal gen Walaskjalf, 
Und Menschenrache, Menschenhass schmolz sanft dahin, 
Wie Eisespanzer schmelzen von des Felsen Brust, 
Wann Friihlingssonne scheinet, und es drang ein Meer 
Von Fried und von Entzacken in sein Heldenherz. 
Als wenn an seinem Herzen er den Puis des Alls 
Verniihm', als wenn er tief bewegt im Bruderarm 
Heimskringla wollt' umfassen, so war ihm; als ob 
Mit allem Fried' er schldsse vor des Gottes Blick." 
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MACBETH THE THANE AND MAC- 
BETH THE REGICIDE. 

Character is not the most essential element in 
the drama. The primary requisite of the drama 
is action, for action is that which differenti- 
ates it, and makes it a distinct art form. With- 
out action there cannot be a drama, whereas 

t Scblenther, G. Hauptmann, p. az. 
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